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Adam Clark Vroman: Mission, Santa Clara, Pueblo, New Mexico, 1899. Through the generosity of the Los Angeles County Museum, The 
Ward Ritchie Press and Mr. William Webb, thirty prints from the Vroman negatives have been presented to the George Eastman House. 


PHOTOGRAPHER OF THE SOUTHWEST—ADAM CLARK VROMAN 


Photographer of the Southwest: Adam Clark Vroman, 1856-1916. 
Edited by Ruth L. Mahood with the assistance of Robert A. Weinstein. 
Introduction by Beaumont Newhall. Los Angeles: The Ward Ritchie 
Press, 1961. 127 P. 104 illus. $12.50. 


As a former Southwesterner who has attended a number 
of Pueblo dances, I was surprised to see the number of 
photographs which showed not only the ceremonies, but, in 
the background, other photographers busily recording the 
same scenes. Anyone who has lived in or visited the South- 
west is well aware of the fact that today it is usually diffi- 
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cult, and more often impossible, to take photographs in the 
Pueblos. After reading the text I discovered however, de- 
spite the above mentioned photographic evidence, that by 
Vromdn’s time photographers were having an increasingly 
difficult time gaining admittance to the villages. 

Two seemingly obvious explanations are usually given by 
the average contemporary visitor when he first hears of this 
prohibition: the first is that the Indians simply want money 
to be photographed, or second, the Indians are superstitious 








about “that little black box.” It is true that in parts of the 
West there are professional Indians attached to commercial 
tourist enterprises whg will pose for a fee; and there are still 
some Indians who for superstitious (or religious) reasons 
dislike being photographed. 

A third explanation, which on the basis of my experience 
seems more valid, can be summed up by the remarks of a 
friend from Cochiti Pueblo. Like many of the Pueblo women 
she would bring her articles for sale to the Palace of the 
Governors; in Santa Fe, where she and others would sit, 
visiting back and forth, and selling jewelry, pottery, and 
other handicrafts, to the tourists. One afternoon while we 
were chatting with her and watching the passing parade of 
camera-bedecked tourists, she said, “You know I wouldn't 
mind so much if people took pictures of us, if they would 
ask permission; but my Goodness, the way they poke the 
camera in your face so quick makes you feel more like a wild 
animal than like a human being.” 

It is safe to assume that if we were the subject of photog- 
raphy because of the oddity of our dress, skin colouring, or 
way of life we would also be quick to resent the photogra- 
phers’ invasion of our privacy. This simple but important 
recognition of human values was one of the factors in ex- 
plaining the quality of Vroman’s photographs. In his intro- 
ductory article Beaumont Newhall says of Vroman: “The 
Indians became his friends. He never forgot to bring them 
the promised prints, and they looked forward to his return 
year after year. His photographs of them are portraits of 
personalities, not records of aborigines. They are individuals, 
not characteristic types.” 

While this statement may sound rather obvious today 
when we make such a public point of inter-racial tolerance 
and good will, it was not a typical attitude in the West 
around the turn of the Century. The long series of bitter 
Indian wars were still a vivid memory to many people; and 
the feeling that “the only good Indian is a dead one” was 
quite common, as a perusal of newspapers and periodicals 
from that era will show. Against this historical background 
Vroman’s photographs of the people, their villages, and 
ceremonies, reveal an enlightened unsentimental respect for 
the Pueblo Indians. 

My first impression upon leafing through these pictures of 
Pueblo life of half a century ago was of the unchanging 
quality of their existence. But closer examination of details of 
dress, household articles, and the minutiae of everyday 
existence reveal how much of an old way of life has slowly 
but steadily given way to the pressures of the white man’s 
world. In his clear recording of a moment in this process of 
cultural transition Vroman has left us an jnvaluable histori- 
cal document. 

Per Guldbeck 
New York State Historical Association 
Cooperstown, N. Y. 

To evoke and re-discover the past is not only an exciting 
adventure but a justifiable necessity. The concept-pressures 
of our immediate time and the uncertainty of our expressive 
symbols require that we establish contact with some appar- 
ent clarity of statement, some simple expressions of reality. 
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Perhaps we read such qualities into cultural work of earlier 
times; being remote, we cannot comprehend the complexi- 
ties which undoubtedly existed to plague the older artists 
and craftsmen, as they plague us now in our time. If this 
exploration of the past succeeds, we may be accused of 
escapism (which is merely an anagram of defeat). 

The discovery of Adam Clark Vroman is an important 
contribution, not only to our knowledge of the Southwest, 
but our understanding of photography. William Webb’s 
prints from Vroman’s negatives are superb, and the repro- 
ductions are magnificent. In addition, the book in which 
these images are preserved is a most excellent example of 
typographic art and production. The short and pointed texts 
by Beaumont Newhall, Ruth Mahood, and William Webb 
are in key with the general high quality of the book. 

Perhaps the term “superior” in relation to the photographs 
may be disturbing. I use it in what I believe to be the best 
sense of the term. Although with a few exceptions the photo- 
graphs are not extraordinary, the total effect is one of great 
dignity and power. All are accurate, informative, un-self- 
conscious, sensitive and prudent. They are invaluable as 
documents and rewarding as impressions of long-vanished 
times and places. Because of their simplicity and directness 
some reach extraordinary heights of convincing content. We 
can trust these photographs, and trust the eye that scanned 
and arrested actuality in the then rather uncertain medium. 
There are no obvious efforts to create subjective effects—but 
much magic is there, inherent in both subject and image be- 
cause of the honest selectivity of the photographer’s eye and 
mind. In the confusion of our time, I am grateful for such 
anchors. I can place myself behind Vroman’s camera. I can 
see what he perceived. And I venture to believe I would 
react somewhat as he did to the extraordinary bright world 
before his lens. 

There is a certain dignity about these photographs. They 
represent straight photography at its solid best—encumbered 
by the trappings of “art.” They occasionally assume the 
stature of Art in the deepest sense of the term, when they 
offer to the spectator a free field for imaginative response. 
We shall all find our favorites among them. I find a certain 
grandeur in Plates 60, 61, 67, 68, 72, and 78. For me, Plate 
79 has “space” and Plate 80 “presence,” Plates 84 and 85 
have magical human undertones, Plate 105 reminds me of 
Paul Strand. Plate 112 is one of the most remarkable and 
beautiful photographs I have ever seen in terms of mood, 
power and economy of statement. Many of the pictures 
merely support the documentary function, yet do not reduce 
the high level of the series as a whole. 

I suggest that all students of photography who are ex- 
posed to the brash technical facilities and subjective ob- 
scurities inherent in our time should carefully examine this 
book and ask of themselves some honest questions as to the 
function and the direction of the medium of photography. 
Perhaps, someday, the pendulum will swing to a more posi- 
tive concept of external reality. Photography should not 
merely depict the scene, but expand into communicative 
statement the observations and the contemplations of the 
un-sophisticated creative spirit. Ansel Adams 
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CIRCULATING. Smithsonian Institution. The World of 


Werner Bischoff. Organized by Magnum Photos: spon- 
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48 illus. Text by Henri Cartier-Bresson (in French) and 
John G. Morris (in English). Chronology. 


. Photography in the Fine Arts. Third Exhibition. 
1961. 16 pp. 42 illus. Text by Margaret R. Weiss, Carl T. 
Weinhardt, Jr., Ivan Dmitri, A. Hyatt Mayor. 

THE HAGUE. Gemeentemuseum. Second Exhibition of 
World Press Photo. Oct. 4—Nov. 5, 1961. 38 pp. 28 illus. 
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Bernhard, P. Van Breukelen, President, and B. J. Van 
Meerendonk, Secretary-General of the World Press Photo 
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KALAMAZOO, MICH. Kalamazoo Institute of Arts. Three 
Photographers: Wynn Bullock, Aaron Siskind and David 
Vestal. Feb., 1961. 16 jp. 18 illus. Biographical data and 
statements by the photographers. 

. Twentieth Century American Art Exhibition. Sept., 


1961. Photographic section lists 143 photographs of which 
24 are illustrated. 








NEW YORK. The Museum of Modern Art. Steichen the 
Photographer, 1961. 80 pp. 53 illus. Text by René d’Har- 
noncourt, Steichen, Alexander Liberman, Carl Sandburg. 
Biographical outline by Grace Mayer (reprinted in U. S. 
Camera ’62). Bibliography by Bernard Karpel. 

ROCHESTER, N. Y. George Eastman House. Seven Con- 
temporary Photographers: Lyle Bongé, Richard M. 
Garrod, William J. Maund, Jr., Ralph Eugene Meatyard, 
Ray K. Metzker, Kenneth Van Sickle, and Don Worth. 
1961. The entire issue of Contemporary Photographer, Il, 
No. 2 (Fall, 1961) presents 28 photographs from this ex- 
hibition, with reprints of the introductory label and state- 
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URBANA, ILL. College of Fine and Applied Art, Univ. of 
Illinois. Six Photographers: Harry N. Callahan, Robert 
Frank, William Garnett, Ralph Eugene Meatyard, Wayne 
Miller, Henry Holmes Smith. Feb. 27—Apr. 2, 1961. 16 pp. 
6 illus. 
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ADAMS, ANSEL. Racanicchi, Piero, “Ansel Adams,” Popu- 
lar Photog. Italiana, No. 43 (Jan., 1961), 47-56. 11 illus. 
Text in Italian. 

ATGET, EUGENE. Racanicchi, Piero, “Eugéne Atget,” 
Popular Photog. Italiana, No. 52 (Oct., 1961), 41-48. 21 
illus. Text in Italian. 

BOOK ILLUSTRATION, PHOTOGRAPHIC. Schultze, R. 
S., “Books Illustrated with Original Photographs: Notes 
on a Collection and Bibliography,” reprinted from Jubi- 
léums-Festschrift Hundert Jahre Photographische Gesell- 
schaft in Wien (Vienna & Darmstadt: Verlag Dr. Othmar 
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BOURKE-WHITE, MARGARET. Racanicchi, Piero, “Mar- 
garet Bourke-White,” Popular Photog. Italiana, No. 49 
(Jul., 1961), 43-50. 14 illus. Text in Italian. 

BRADY, MATHEW B. Murphy, James, “Mathew Brady’s 
Picture Men,” in U. S. Camera 1962 (New York: Duell, 
Sloan & Pearce, 1961), pp. 58-67, 206. 16 illus. 
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BRODOVITCH, ALEXY. “Focus on Alexy Brodovitch,” 
Popular Photog., XLIX, No. 6 (Dec., 1961), 78-93. Text 
by Brodovitch, Charles Reynolds, pupils. 

CARTIER-BRESSON, HENRI. Baby, Yvonne, “Henri Car- 
tier-Bresson on the Art of Photography .. . an Interview,” 
Harper's Mag., CCIII (Nov., 1961), 72D-78. 5 illus. 

COBURN, ALVIN LANGDON. “Portfolio,” Photography 
(London), XVI (Oct., 1961), 32°41. 10 illus. Appreciation 
by Norman Hall, quotations from Coburn. 

DUNCAN, DAVID DOUGLAS. Racanicchi, Piero, “David 
Duncan,” Popular Photog. Italiana, No. 48 (June, 1961), 
41-48. 9 illus. Text in Italian. 

EISENSTAEDT, ALFRED. Racanicchi, Piero, “Alfred 
Eisenstaedt,” Popular Photog. Italiana, No. 50 (Aug., 
1961), 41-48. 18 illus. Text in Italian. 

FARM SECURITY ADMINISTRATION PHOTOGRAPH- 
IC PROJECT. Rothstein, Arthur, “The Picture That Be- 
came a Campaign Issue,” Popular Photog., XLIX, No. 3 
(Sept., 1961), 42-43, 79. 3 illus. 

HISTORY OF PHOTOGRAPHY. Jammes, André, “Pour un 
musée historique de la photographie,” in La Caractére 
Noél (Paris: Compagnie Frangaise d’Editions Emmanuel 
Olive, 1960). 

JACKSON, WILLIAM HENRY. Racanicchi, Piero, “William 
Henry Jackson,” Popular Photog. Italiana, No. 51 (Sept., 
1961), 43-54. 32. Text in Italian. 

LANGE, DOROTHEA. Racanicchi, Piero, “Dorothea 
Lange,” Popular Photography Italiana, No. 46 (Apr., 
1961), 32-48. 24 illus. Text in Italian. 

MADDOX, RICHARD LEACH. Shapiro, Edward, “Doc- 
tors Afield—Richard Leach Maddox,” New England Jour. 
of Medicine, CCLXV (Nov. 2, 1961), 900-901. 1 illus. 
( portrait. ) 

MAXWELL, JAMES CLERK. Evans, Ralph M., “Some 
Notes on Maxwell's Colour Photograph,” Jour. of Photo- 
graphic Science, IX (Jul.-Aug., 1961), 243-46. Also “Max- 
well’s Color Photograph,” Scientific American, CCV 
(Nov., 1961), 118-20. An explanation of how Maxwell 
made a 3-color additive color photograph in 1861 with 
non-red sensitive emulsion. 

MEDICAL PHOTOGRAPHY. Gernsheim, Alison, “Medi- 
cal Photography in the Nineteenth Century,” Medical & 
Biological Illustration, XI (April, Jul., 1961), 85-92, 147- 
56. 27 illus. Bibliography. 

MEES, CHARLES EDWARD KENNETH. Clark, Walter, 
“Charles Edward Kenneth Mees,” reprinted from Per- 
spective, III, No. 1 (1961). 17 pp. 8 illus. Facsimile of 
manuscript page. Bibliography by T. H. James. 

PAINTING AND PHOTOGRAPHY. Coke, Van Deren, 
“Camera and Canvas,” Art in America, XLIX, No. 3 
(1961), 68-73. Illus. 

REJLANDER, OSCAR G. MacDonnell, Kevin, “Homage a 
Madame Wharton,” Photography (London), XVI (Oct., 
1961), 20-22. 4 illus. of nudes taken by Rejlander for his 
1857 “Two Ways of Life” photograph. Text in English. 
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RIIS, JACOB. Racanicchi, Piero, “Jacob A. Riis,” Popular 
Photog. Italiana, No. 53 ( Nov., 1961), 41-48. 12 illus. Text 
in Italian. 

SEDGWICK, STEPHEN JAMES. Pattison, William D., 
“Westward by Rail with Professor Sedgwick: A Lantern 
Journey of 1873,” reprinted from The Historical Soc. of 
Southern California Quarterly, XLII, No. 4 (Dec., 1960). 
Sedgwick, professional lecturer, went West in 1869 and 
1870 with the “Photographic Corps” of the Union Pacific 
Railroad to collect slides now in American Geographic 
Soc. 

SUBJEKTIVE FOTOGRAFIE. Racanicchi, Piero, “Subjek- 
tive Fotografie,” Popular Photog. Italiana, No. 45 (Mar., 
1961), 45-56. 16 illus. Text in Italian. The history of the 
movement founded by Otto Steinert. 

SELLA, VITTORIO. Racanicchi, Piero, “Vittorio Sella,” 
Popular Photog. Italiana, No. 47 (May, 1961), 41-48. 13 
illus. Text in Italian. Biography of the great mountain 
photographer. 

STEICHEN, EDWARD. Downes, Bruce, “Focus on Stei- 
chen,” Popular Photog., XLVIII (May, 1961), 46-49, 
135-36, 138. A review of the Museum of Modern Art one- 
man exhibition. 

STIEGLITZ, ALFRED. Racanicchi, Piero, “Alfred Stieg- 
litz,” Popular Photog. Italiana, No. 44 (Feb., 1961), 41- 
48. 11 illus. Text in Italian. 

VARDEN, LLOYD E. Wright, Cora, “Varden,” Popular 
Photog., XLIX No. 6 ( Dec., 1961), 70, 99-103. 


NOTES 


A Museum oF PHoTocRAPHY FOR LONDON? At the Royal 
Photographic Society Annual Dinner in London, Lord Snow- 
den (formerly photographer Anthony Armstrong-Jones ) 
proposed a photographic center. As reported in The Ob- 
server, Nov. 12, 1961, he stated: “Like all photographers I 
would like to see in London a new building both architec- 
turally exciting and large enough to contain the most am- 
bitious photographic exhibitions. Perhaps the building could 
also contain a museum of photographic apparatus, a library, 
lecture room, even a restaurant, so that it could become the 
meeting place of all those interested in photography today.” 


Cuar.es Necre. André Jammes writes that he has acquired 
a large collection of paper negatives, prints, heliogravure 
plates and documents by Charles Négre (1820-1880). 


PHOTOGRAPHERS Honorep. The honorary degree of Doctor 
of Fine Arts was awarded to Ansel Adams by the Univer- 
sity of California and to Yousuf Karsh by Dartmouth Col- 
lege. The 1961 fourth annual Art in America award of a 
medal and $1000 for an outstanding contribution to Ameri- 
can art was made to Edward Steichen, Director of Photog- 
raphy at the Museum of Modern Art and a Trustee of the 
George Eastman House. 


CLARENCE H. Wurre. Peter Bunnell has completed his Mas- 
ter’s thesis on Clarence H. White for the University of Ohio. 
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